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(D (Until the 1870s), most professional artists were producing paintings <{that
S \" (o]

(realistically) represented the world). ﬁ

V (o)
(1870 4EfA £ T), LWV TWwD 7 rdDEMFRIF{MFZ (B MiF L)z EAl L Tk,

(2) Their paintings showed scenes <that people could (easily) recognize, (like

S \ o s \A
bowls <of fruit), human figures, or scenes <from nature))).

5 DRI IE L (RO A- 7208k, A%, HADI KRR ED X H12) A& A8 (L) 50
T35 2 ENTELIBRDHINT O,

(3 But (in 1874), a painting style <known as Impressionism) introduced
S \'

a new way < (for artists) to represent the world . @
(o]

L L (1874 4E10) , {HIREH & v ) A TRIS IS Yk (BRI & - C) A2 H5 32 )
LW ZEAL 72,

(@) (Instead of [painting objects (exactly) (how they appeared)]), Impressionists

s® v S
{like Claude Monet and Pierre August-Renoir) tried to capture the visual
(o)

\'
effect <of a moment), (like the way <light reflects off <of water>). @

S'®@ V'@
(R %E (2o Z 5 X H10) (ERER) #i<CIRb i), {rr—F- - E2pLrz—)L 4
—Xa2 A b N T=AD kI %)HRIRDEMER B (3 (CEHKIFHT 2 ) TRDYIRIED K 9 72)
{—BRODEHME RIS A L9 & L1,

(5) These artists’ paintings were an impression <of reality, (rather than
S C

v
realistic depictions <of it)).

NS DEMROMBIF (CBHEDD Y PARME L W) L b)), (BEDOHR (27 bD) #ot,
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(unit 1 [
BEEH)OFEICHBENIRNZ EILR I £ OEMRIFMOTTEEMEIR LI,
(1 (Once artists realized [they didn't have to paint reality (as it existed)]),ﬁ

) Vv [0}
many began exploring other possibilities.
S v o

([BFEz (YD F 1) HBEIRLI E]IZVoAKTC L), £ DEME B I o]
HEMEZ R LG 72,

(2) Painters Pablo Picasso and Georges Braque invented Cubism, <where®

S v (o}
objects were studied, broken apart (in the artist's mind), and represented

S’ v®
(on the canvas) (from many angles simultaneously)).

V@ Ve

FZRDATR « EAVEL aNT 2 7Ty 7 dFa—ERLRZBL L, (F2—ERXLTIEWE
BHEEICHR S 1, (ENR DL T) MAI N T, (FL OMELSFERHCRZ X H12) (Fr o
202) fivsitz ),

(3 Painters Umberto Boccioni and Giacomo Balla were part {of the Futurist

S \' Cc
movement, {which tried to capture the speed and energy <of the early
\'a (o}
20th century »). @

ERDOT L b« Ky Fa—=tPra® - Ny 7320 WO >AE=F LiGhE2HS 2
k9 E L) CREIRDEE D> —H & %557,

(4) Balla’s “Dynamism of a Dog on a Leash” shows a dog <yy_r_19_s_ga__l_(_eg_s_ are
S v o s’ Vv
(merely) a blur <of movement).
S
Ry 5D TPIZENBNIRDT A F 2 A0 3% (7)) KHEDDFARVRAZbD L LTOR
VTV 2,

SRR

Z< DEMRIBEOHED SBN, BOHENLHEEVRBEPEHERRTHLICLE,

(1) Many artists abandoned realistic objects (altogether), (deciding (instead)

S \' (o] \'A
to use color and abstract shapes (to express certain feelings or moods)).ﬁ

o
% DEMBIBEDONRD) S (58212) Hin, (b Y I12) BeihRIAIEZ M- T (H 2 Mo &
PROERBIT L) ICL),
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(2) These artists became known (as Expressionists).
S \

NS DEMRIF (FRBURE VI HAT) HISND X ) ITkhoT,

(3 One <of the original abstract expressionists) was Wassily Kandinsky.
S \ Cc

GHRINEBIROBIAEDIL AT ) — « AV T4 v AX—FE o1,

(4) He took inspiration from music, another abstract form <of art>, {which
S \ (o]

blends notes and rhythms (to speak to the audience)).

\ o
v Gt & 14) FIOHIRHI DB CH 3, CHIFL ) XL% 3y 7 ALT HERISHED 217 2) >
R & AEITRE 21T 7,

(5) Kandinsky used colors and shapes (to form his compositions), ones ﬁ
S \' (o]

{that he hoped would create a sensation (for his audience) <similar to

s’ \'A
listening to music ).
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El Until the 1870s, /
most professional artists /
were producing paintings /
that realistically represented /
the world. /
Their paintings showed /
scenes /
that people could easily recognize, /
like bowls of fruit, /
human figures, /
or scenes from nature. //
Butin 1874, /
a painting style /
known as Impressionism /
introduced a new way /
for artists /
to represent the world. //
Instead of painting objects /
exactly how they appeared, /
Impressionists /

like Claude Monet and Pierre August-
Renoir /
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tried to capture /

the visual effect of a moment, /
like the way light reflects /

off of water. //

These artists’ paintings /

were an impression of reality, /

rather than realistic depictions of it. //

H Once artists realized /

they didn’t have to paint reality /
as it existed, /
many began exploring /

other possibilities. //

Painters Pablo Picasso and Georges Braque

invented /

Cubism, /

where objects were studied, /
broken apart /

in the artist’s mind, /

and represented on the canvas /
from many angles /
simultaneously. //

Painters Umberto Boccioni and Giacomo
Balla /

were part of the Futurist movement, /

which tried to capture /
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the speed and energy / AE—REENE would create a sensation / REEEHRET

of the early 20th century. // 20 HHZHIHAD. for his audience / mEHC

Balla’s “Dynamism of a Dog on a Leash”/ = /\v 50 [$HICBEANERDAAFIZL] I similar to listening to music. // EREBE DI,
shows a dog / REMNTND

whose legs are merely a blur of movement. /  ZDRZEEICIEPIFZEEE LT,

Many artists abandoned / 2 < DEMRISHN T
realistic objects / REOHEDD
altogether, / =R,
deciding instead to use / RbWifE>zeliclz
color and abstract shapes / BXHMRNERE
to express certain feelings or moods. // HEBOBBECRAERRT DI,
These artists became known / ZhBDEMRIEMOND &S ICHR o7
as Expressionists. // KEREWVWSLT,

One of the original abstract expressionists / = HRHFIROALAED 1 AlE

was Wassily Kandinsky. // D= AVFA Y AF—fEo .
He took inspiration / RISBRERFISE R 72 . e
P N BHEAZFIENG |
from music, / EEDS, TN ZEICOT DI, TSR D 3 ML —~oH THHk) TF, »OT
another abstract form of art, / (HELIR) BIOBRNEMHHETHS, 1F, Hack )k, HHEETAL L CHEEZHORICHE I EZ2EKLTwELE, L
LLESTIER, BMiciz, AEDEICELDFL—> a VEEBOVTVET, ZDF
which blends notes and rhythms / ERLVALETYIALT PRI L 55 AT 5 C L ARMICRETT, £7, BHT AR, Z0HNE
to speak to the audience. // FESRICIEY AT B, W T 2 L EETY, T A EHEREZHMICL TIRAD F¥A, HiDH
. g, OFED»SHICKEDOEIED ¥ FHGELHMTELLHIITRBIL, QTELR
Kandinsky used / P T A AT LT HAREMES ETHBOE EHRS DS LI CAH ETT, CO220NE, Y
colors and shapes / N A=y 7 THIICRETT, MINCE ) &, FROBMIE EXORKISA L2 b
KbhbkIchsI ] TF, Lidi>T, FRPHHO Le2kdT, GRAK
to form his compositions, / framBa 0 HHT BT TRAREBENTL X 5, BICEERERERD 20 bRBRUCKHD %
ones that he hoped / BHBIELELD [BEW] ot T25, HLEFTHOELZIMFET 2 EVHERZRDLE LV ZLEZORIDICHDTEE

EL I, Bold, ZEEHRATIRETTEIIABDTT,
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The Rise of Abstract Art

Until the 1870s, most professional artists were producing paintings
that realistically represented the world. Their paintings showed scenes
that people could easily recognize, like bowls of fruit, human figures,
or scenes from nature. But in 1874, a painting style known as
Impressionism introduced a new way for artists to represent the world.
Instead of painting objects exactly how they appeared, Impressionists
like Claude Monet and Pierre August-Renoir tried to capture the visual
effect of a moment, like the way light reflects off of water. These
artists’ paintings were an impression of reality, rather than realistic
depictions of it.

Once artists realized they didn’t have to paint reality as it existed,
many began exploring other possibilities. Painters Pablo Picasso and
Georges Braque invented Cubism, where objects were studied, broken
apart in the artist’s mind, and represented on the canvas from many
angles simultaneously. Painters Umberto Boccioni and Giacomo Balla
were part of the Futurist movement, which tried to capture the speed
and energy of the early 20th century. Balla’s “Dynamism of a Dog on
a Leash” shows a dog whose legs are merely a blur of movement.

Many artists abandoned realistic objects altogether, deciding
instead to use color and abstract shapes to express certain feelings or
moods. These artists became known as Expressionists. One of the
original abstract expressionists was Wassily Kandinsky. He took
inspiration from music, another abstract form of art, which blends
notes and rhythms to speak to the audience. Kandinsky used colors
and shapes to form his compositions, ones that he hoped would create
a sensation for his audience similar to listening to music.

HREMDER

1870 FRET, ZVTVOTONEMRIIHREERNICHE L B EEAB L TV,
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